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THE STUDY OF SCULPTURE IN 
PARIS. 



Of all the art students in Paris the woman 
sculptor is the one who finds the least practical 
opportunity for working ; the painters are much 
better off. The Beaux Arts, which does not take 
women in. is the only place where full opportunity 
and the best instruction can be had. The lone 
woman is obliged to raid about, so to speak, and 
get what she can out of all "these riches behind 
fences." When I say "sculptor" I do not mean 
one who wants to learn to make a bust only. I 
mean one who wants to learn to construct the 
human figure in the best and strongest artistic 
manner; to learn the exact science of making 
one's sentiments or ideals stand properly on their 
legs in clay. This is not done as is often sup- 
1 posed in moments of irresponsible inspiration ; it 
is done in about the same orderly, reasoning man- 
ner that is necessary for the construction of any- 
thing else, be it a barrel or a machine or what 
not. To learn to model tbe human figure re- 
quires a good studio, with a good fire in it; a 
turn table, with a good nude figure upon it; a 
modeling stand, with an "armature" or a "font;" 
a box of clay in good condition, and oyer all a 
professor who knows how to instruct in this very 
wonderful science. In the Beaux Arts all these 



professors are Boulanger, Lefebvre, and Bou- 
gereau. 

The ateliers Julien have the reputation of 
doing the strongest work, and also of being in an 
ill-drained unwholesome building. One week in 
every month is given to a concours for a medal. 
During this week there is no instruction from the 
professor, and only a head study is required. 
Julien is said to make ten thousand dollars every 
year from this studio. The men pay five dollars 
a month for a half-day's work. The women pay 
fourteen dollars for the same time with an 
addition of two dollars for the easel. 

There is no appreciable difference between the 
services or appointments of the men and women, 
but there is probably a hidden value somewhere 
which fully justifies the extra nine dollars on the 
women's part. 

For the men who will work all day and pay 
three months in advance, it is twenty-five dollars ; 
for women, thirty dollars. There is no atelier for 
sculpture, however. 

The Academy Carlorossi is in quite* another 
quarter of Paris, near the garden of the Luxem- 
bourg, in a neighborhood full of artists studios, and- 
easily accessible by car and omnibus. Jean Paul 
Laurens, Carolus Duran, Bougereau, Merson, 
painters; Falquier, Torus, sculptors, and many 
others well or little known, or not known at all, 
have pitched their tents here. 



the number of men. The affairs of the studio are 
put into the hands of one member, and are 
' entirely under the management of the students. 
The expenses are eight dollars for entrance, and 
six dollars a month, easel extra. When one 
student goes away another is admitted, according 
to his application on the list, to take his place. 
M. Merson gives his time and services — as do also 
the professors in the other ateliers excepting those 
of the Beaux Arts. He takes the most lively 
interest in his pupils, demands hard work, 
encourages and inspires them to all sorts of 
efforts. 

Another atelier for women only, and rather 
for the study of the head than the nude, is that 
of Henner and Carolus Duran, which is managed 
on much the same plan as that of Merson. The 
number is limited byr, the size of the room, which, 
however, like an omnibus, can always hold one 
more. The teaching of Carolus Duran is directed 
toward producing broad, free handling, and color, 
and his instruction affords a fine opportunity for 
a student to get out of a bad way of painting 
into something large and independent. 

The person who wishes to profit by this 
teaching must put his name down in advance on 
the list, wait his chance, and make a visit of 
ceremony to Carolus Duran at his private studio, 
and ask humbly to be admitted to his saving 
light. The peculiar and well known practice of 
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conditions are supplied by the State, without cost 
to the students. 

The very best sculptors (and painters too) pre- 
side over the different ateliers, and every plan is 
put into use which will educate and develop the 
students into round-minded and skillful artists, 
always supposing that the divine fire is there. 
They are taught to make an independent figure, 
to create compositions in high relief which will 
involve more or less study of history, archeology, 
poetry, costume, perspective and anatomy, and 
they are subjected to concours which help to give 
a healthy balance and particular force to the 
artistic mind— only too ready to generalize and 
dream. 

As a rule, the student who goes abroad to 
study is not living on a generous income ; if he 
has just enough to get on with for a year, or two, 
or three, by living sparingly, that is much to him. 
To a man with sufficient talent the Beaux Arts is 
possible if there is a place on the list vacant. If 
there is no place, there are open two academies — 
Carlorossi and Julien — which give liberal advan- 
tages of models and teachers at very reasonable 
prices. 

The Academy Julien, for those wishing to 
draw and paint, is in the Passage des Panoramas, 
on the Boulevard des Italiens. There are three 
ateliers for men and two for women. The chief 



The Academy Carlorossi has the advantages of 
being in a wholesome locality, of not being at the 
top of a high building and of having good, well- 
lighted studios and capable professors, all for a 
reasonable price. There are four ateliers ; one for 
men, one for women, one for men and women 
painters, and one for sculptors. In the women's 
atelier there is a model in costume posing from 
eight to twelve o'clock in the morning; in the 
afternoon from one till five o'clock, the nude 
model ; in the evening a course in water color 
from eight o'clock till ten, after the draped 
model. 

Members of the morning class or the afternoon 
class pay four dollars a month ; in the water 
color class the fee is three dollars a month. The 
student may work for a day only or a week if he 
chooses, at a very slight advance of cost. The 
men's studios have much the same arrangements, 
at much the same prices. The women's studios 
have various little appointments and comforts 
which justify the extra sixty cents demanded per 
month. 

There are also classes in perspective and 
anatomy. The professors are Collin, Courtois, and 
Schutzenberg for the dauters. 

There is another limited studio under Merson, 
also Professor in the Beaux Arts. This is for men 
and women. The number of women is one third 



M. Duran is not to recognize the person or correct 
the work of him who presents himself at the class 
without first having made reverence and asked 
permission. After the visit of ceremony, the ap- 
plicant must consent to pay twenty dollars, and 
try to squeeze in. After the first month there 
is seventeen dollars to pay instead of twenty.' 
The atelier is at 17 Quay Voltaire, nearly opposite 
the Louvre, on the other side of the Seine. 

Besides the ateliers - already mentioned, Car- 
lorossi has lately opened another in the Rue 
Washington, in the Champs Elysees, near the Arc 
de Triompbe. The terms are naturally somewhat 
higher in this locality, of high rents. The name of 
Bastien Lepage ornaments the list of professors. 
His studio, at 10 Rue de la Grande Chaunisere, is 
the only one where there is a chance for sculptors 
to work after the academy, and this has only 
been open lately. 

So few women wish to undertake sculpture, 
that a studio does not support itself, generally, 
and the isolated aspirant who may not be able to 
hire a studio of her own and pay a model and get 
the help of an able professor, has very limited 
opportunities to make progress. To get into the 
atelier of an artist of ability is almost an im- 
possibility, and to pay for his instruction, if one 
could get it, would be beyond the means of most. 
Paris, May, 1884. A. G. H. 



